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THE LACE-MAKER. BY GABRIEL METSU (1630-1667) 
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Rare Laces in American Private Collections 

By FRNCES ORRI, ASSSTANTCURAOR OFTHE DPARTENT O DECOATIV 
ARTS MERPLTNMUEMO R 

UEEN'S lace! To what an allur 
ing day-dream that expression 
instantly gives birth! A sunny 

meadow with gently swaying 

there are, perhaps, some compensations, 
-at least some things that make one the 
less discontented to be kept from the 
countryside. Among these are New 
York's summer art exhibitions. These are 
a greater boon to the public than many 

grasses topped here and there by the deli 
cate white blossoms of the Wild Carrot, 
regal in the e x 
quisite charn of its 
beauty; the drowsy 
hum of insect life, 
and perhaps a gen 
tle stream leading 
to quiet pools 
shaded by compan 
ionable trees! What 
a contrast to the 
roar of traffic, the 
dust and dirt of a 
humid autumn day 
in a great city! But 

:~~~~~~~~~~~ 

Courtesy Metropolitan Museum of Art 
ITALIAN APPLIED LACE. SEVENTEENTH CENTURY 

COLLECTION OF MR. WILLIAM MILNE GRINNELL 

realize. It was, in 
deed, a happy 
chance that promp 
ted the Metropol 
itan Museum of Art 
to select for its 
special summer ex 
hibit some remark 
ble laces from 
American private 
collections, an ex 
hibition which daily 
proved itself to h2 e 
a refreshing oasis 
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to the urbanite wearied by the nervous 
strain of summer's city life. 

Some twenty-four years ago an art 
loan exhibition was held in New York 
in behalf of a local hospital for which 
exhibition numerous private collections 

were drawn upon for the lace display. 
But since then no such a collection of 
laces as were brought together for this 
year's Metropolitan Museum summer 
exhibition have been shown to the pub 
lic. While the pieces in this year's ex 

consort of George III of England, from 
the collection of Mrs. J. Pierpont 

Morgan, Jr., and the other a strip Brussels 
applique from the wardrobe of Maria 
Louise, Empress of the French, second 
wife of Napoleon I. These two pieces 
were notable features in this loan collec 
tion representing the handwork of a 
period when the craftsmen, unhampered 
by goading commercial competition, de 
lighted in perfecting a technique that 

not only insured the maintenance of 
hibit were not so 
great in number as 
those in the earlier 
exhibition just re 
ferred-"to, each 
piece of liace in 
this year's. collec 
tion was chosen for 
its representative 
and distinctive 
quality. Two of 
these pieces from 
private collections 

were veritable 
Queen's laces-one 
the bridal lace of 

Queen Charlotte, 

Courtesy Metropolitan Museum ot Art 
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ITALIA'N NEEDLEPOINT, PUNTO TA"GLIATO A FOGLI 
AMI. EARLY SEVENTEENTH CENTURY. COLLECTION 

OF MRS. ROBERT W. DE-FOREST 

high standards but 
produced, as well, 
a fabric of the 
greatest beauty. 
The walls of the 
spacious Museum 
gallery of the Met 
ropolitan Museum 
in which the exhib 
bition was installed 
were covered with 
folds -of a neutral 
toned burlap on 

which had been 
hung the resplend 
ent weaves of the 
Seventeenth and 
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C(ourtesy Metropolitan Museum of Art 
CRAVATTE END OF VENETIAN POINT, SEVENTEENTH CENTURY. COLLECTION OF MRS. J. PIERIVON'I MORGAN, JR. 

the Eighteenth century tapestry looms. 
Within this lovely setting the delicate 

ivory-toned laces, installed in cases of 
natural wood, lined with a blue that 
reflects the tones of Boucher's Italian 
Fetes, and the deeper blues and greens of 
the Flemish tapestries, produced an en 
semble that immediately arrested the at 
tention of even the most casual visitor. 

One of the encouraging features of this 

exhibit was the remarkably high standard 
set by American collectors. 

This point is illustrated in the bit of 
Italian needlepoint, punto in aria, from 
the collection of Mr. Richard C. Green 
leaf, pictured at the top of page I42. 

This is a strip some twelve inches long, 
coveted by every lace enthusiast who 
sees it because of its exquisite quality 
*and the beautiful refinement of its pat 
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BINCHE LACE, FLEMISH BOBBIN WORK. EARLY EIGHTEENTH CENTURY. COLLECTION OF MRS. EDWARD ROBINSON 
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Courtesy Metropolitan Museom of Art 
ITALIAN BOBBIN TAPE AND NEEDLEPOINT, SEVENTEENTH CENTURY. COLLECTION OF MISS MARIAN HAGUE 

tern. The piece illustrates that most 
interesting period in the development of 
the fabric when the influence of the cut 
linen works is still very marked in the 

Venetian needlepoint, an interesting fea 

ture that may be studied by compar 
ing this with the splendid cutworks in 
the Museum's permanent collection, or 

with those illustrated by Ricci, Trine 
Antiche Italiane, Nos. 270, 271, where 
in one case the needlework is simply rich 
embroidery on the linen and in the second 
the background of the linen is cut away 

while the worker in this piece having 
advanced one step farther, abandons 
the linen and works out a similar pattern 

with all the freedom of an expert lace 
maker ready for the elaborated details 
shown. In the early Seventeenth century 
Italian needlepoint, Punto tagliato a fog 
liami from the collection of Mrs. Robert 

W. de Forest, illustrated on page 142, 
and in the Seventeenth century Venetian 
point cravatte end from the collection 
of Mrs. J. Pierpont Morgan Jr., illus 
trated on page I43, laces exhibiting the 
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Courtesy Metropolitan Museum of Art 
POINT DE FRANCE, EARLY EIGHTEENTH CENTURY 

COLLECTION OF MRS. HARRIS FAHNESTOCK 
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ornate scroll, the putnto tagliato a fogliami 
of the fully developed Venetian needle 
point. In both of these pieces the student 
has excellent examples of characteristic 
Seventeenth century lace, that is, the 
formal design of a stylistic floral vase, 
usually an elaborate scroll, or as in the 
early Seventeenth century Italian bob 
bin lace from the collection of Mrs. 

McDougall Hawkes, illustrated on page 
I4I. In lace of this period the margins of 
the pattern often meet or overlap as in 
the Venetian point on page I43 and the 

Punto tagliato a fogliami, illustrated on 
page I42, holding the line of the scroll or 
-other motives in place; in these early 

pieces very few of the brides or tie-bars 
such as the one illustrated on page I44, 
from the collection of Miss Marian 

Hague, are employed to fill in the open 
spaces, but later these connecting threads 
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POINT DE FRANCE, SEVENTEENTH-EIGHTEENTH CENT 
URY. COLLECTION OF MRS. GEORGE BLUMENTHAL 

become quite a decorative feature of the 
pattern and in time develop into the 
closely button-holed mesh of the point 
de France from the collection of Mrs. 
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George Blu 
menthal, ill 
ustrated on 
page I45 
and in that 
fro.m the 
collection of 

Mrs. Harris 
Fahenstock, 
(page I44.) 

The cra 
vatt e end 
illu's7trated 
on page I43 
shows an 
elaborated 
type of 

Ventian point in relief in which the 
worker has added petal upon petal -until 
the whole is a mass of rich foliation. 

Still another type of Seventeenth cen 
tury work is shown in the Italian bobbin 

Tape and* Needlepoint piece from the 
Collection of Miss Marian Hague, illus 
trated on page I44. In this the pattern is 
cut out of fine linen and applied on a deli 
cate hand-made mesh, a gauze material 
called buratto made on small hand looms, 
a technique reflected in the Nineteenth 
century Carrickmacross work, in which 
hand work is supplemented by the ma 
chine, all modern applied lace employing 

machine made net., 
No'more beautiful eighteenth century 

needlepoint can be seen than that from 
the Collection of Mrs. Herbett L. Satter 
lee, illustrated on this page a splendid 
flouince of point d'Argentan showing all 
the, delicacy of French draughtmanship. 

While some American collectors have 
a penchant for' Venetian and French 
needlepoints, others are rather inclined 

Courtesy Meti opolitan Museum of Art 

LAPPET OF BRUSSELS LACE, SO-CALLED POINT D'ANGLETERRE. COL 
LECTION OF MRS. LEO KESSEL 

toward the Flemish fabrics and the 
lighter Eighteenth century laces; for in 
stance the Bruges with its delicate scrolls, 
such as the piece from the Collection of 

Mrs. George T. Bliss, illustrated on 
page I45, the Binche with its starry 
groundwork aptly termed fond de neige, 
as in the piece from the Collection of 

Mrs. Edward Robinson, illustrated on 
page I43, old Brussels with its close 
technique so characteristic of the sturdy, 
painstaking Flemings whose native indus 
try has survived the onslaught of so 

many armies of invasion, illustrated in 
the pieces from the Collections of Mrs. 

George T. Bliss and Mrs. Albert Blum. 

Courtesy Metropolitan Museum of Art 

DETAIL FROM A FLOUNCE OF POINT DiARGENTAN. 
EIGHTEENTH CENTURY. COLLECTION OF MRS. HER 

BERT L. SATTERLEE 
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